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A b o u t  w i f o r d  g a l l e r y
Wiford Gallery is a destination for fine art in Santa Fe, New 
Mexico. Surrounded by a spacious outdoor sculpture 
garden and nestled just off Canyon Road, we represent 
artists of the highest caliber, whose dedication and talent 
are clearly displayed in their work. 

We choose our artists for three reasons: the mastery of the 
work, the quality of joy in the artist, and their trajectory for 
growth.  By focusing on these three characteristics - rather 
than a specific style or genre - we are able to enjoy and 
offer the highest caliber of works in an array of mediums 
- glass, wood, oil paintings, bronze, precious metal and 
mixed-media. 

We hope each of our guests feels the undeniable 
exuberance of our artists and shares the optimism and 
belief translated through their work. 

 We are honored to represent some of the finest artists in 
the world. It is with gratitude that we share these beautiful 
works of art. Thank you for your support of the arts, and 
for working with Wiford Gallery. 

At Wiford Gallery, we believe that art acts as an emissary 
to a better world.  Art inspires us. The power of art is its 
ability to move us to the deeper places of our heart and 
soul...toward joy and awareness, toward meaning and 
revelation.  

Art speaks to the emotions in ways that words cannot. It 
can do so because it enters the mind from a place in the 
heart. Art carries the energy of intention and speaks to us 
with a mere image. When the heart is opened, our mind is 
informed by inspiration and from that place we can create 
our world more meaningfully. 

With art acting as emissary, we begin to anticipate beauty 
and abundance as a way of life.
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A r t i s t  s ta t e m e n t 						        A b o u t  J EFFREY       H ILL   S 				      
J E F F R E Y  H I L L S  -  TAO S  L I V I N G  M A S T E R 
Growing up in Brooklyn, I would construct wooden crates for my 
Dad’s business, and for my friends I would fashion hockey sticks 
and pucks for the Saturday “hockey game”. 
	 My first significant piece was an Oak cabinet featuring a roll 
top with backlit stain glass doors. This piece was published in Fine 
Woodworking magazine’s Design Book II, which was a watershed 
event for me. Following on the success of the Oak cabinet, my 
parallel careers in Reconstructive 
Dentistry and Woodworking 
began to evolve. There shortly 
followed three critical experiences 
that would be my own personal 
paradigm shift.
	 Many years later I could 
look back and see how my style 
and craft of today were shaped 
by two different master craftsmen 
and one beautiful place. They 
were all separate experiences, 
and each was deeply internalized 
in my heart and mind. My work 
today is not merely the work of 
one or the other; the window of 
consciousness that was opened 
allowed a style and passion - that sought a balance between the 
beauty of nature and my vision - to flow.
	 In the mid seventies “A Cabinet Makers Notebook” by 
James Krenov was published. Krenov wrote of clean lines, concise 
details and precise surgical joinery. He was a master at species 
selection and grain management. Everything touched me, but 
especially his telling of this story:
	 In The Woodcarver – from “The Way of Chuang Tzu” by 
Thomas Merton
Khing, the master carver, had just completed a bell stand of precious 
wood. When the piece was unveiled the onlookers were “astounded,” 
they said it must be the work of “spirits”.  Khing went on to explain 
the secret of his work, “I went to the forest to see the trees in their 
own natural state. When the right tree appeared before my eyes, the 
bell stand also appeared in it, clearly, beyond doubt. All I had to do 
was to put forth my hand and begin. Furthermore, my own collected 
thought encountered the hidden potential in the wood; from this live 
encounter came the work, which you ascribe to the spirits.
	 Krenov’s work is in museum collections on both sides of 
the Atlantic and Japan. He founded and taught at the College of 
the Redwoods, where I recently experienced a delightful visit.
	 Having built a Rosewood and Walnut dining table, it was 
now time for chairs. I knew of a woodworker - George Nakashima 
in nearby New Hope, Pennsylvania - and decided to visit. It was 
quite a meeting with Mr. Nakashima. I tried to impress him with my 
published work, the Oak roll top cabinet. He was not impressed!  
He did, however, take a liking to me and showed me the beautiful 
furniture - simple, elegant with precise joinery, all exposed, and 

J effrey       H ills     has    q u ickly     become       known      as   a  premier        woodworker           in   the    Taos   
art    comm    u nity   .  In 2009 Taos Invites Taos honored Jeffrey as a “Living Master.” He recently completed a 
commissioned coffee table, which has been published in Fine Woodworking Magazine, for artists David A Leffel 
and Sherrie McGraw, who gravitated to Hills’ artistic abilities. Leffel is quick to extend his praise, “Jeffrey’s sense 
of proportion and contrast of the woods which play off each other’s qualities; colors and grain patterns are 
just two of the reasons why I wanted one of his pieces in my home.”  Furthermore, Leffel goes on to say, “Hills 
listened to our input about design, woods, colors, and our aesthetic. 
He then designed and masterfully built this piece of furniture for us. 
Hills’ table is a museum piece, a work of art.”
		  Hills explains further his artistic approach to Leffel’s 
piece, “In designing and crafting this table I sought to bring out the 
‘spirit’ that is within the wood; while honoring my calling as a fine 
craftsman and designer.”
		  In 2007 Hills’ built a Windward 16, an open hull sailboat. 
This was a challenging endeavor that tapped into his woodworking 
expertise. The sailboat, like his commissioned pieces combines a 
variety of exotic woods: Spanish Cedar, Honduran Mahogany and 
Teak, marine grade Okume plywood from France and Sitka Spruce 
for the mast. After 325 hours Hills, with help from Phyllis, his wife of 
40 years they completed the sailboat in his Taos “boatyard” adjacent 
to his woodshop. In his down time he sails in lakes and reservoirs in 
New Mexico and Colorado.
		  Ed Sandoval and Ann Huston are Taos artists 
who crossed paths with Hills and have commissioned multiple 
pieces. “Jeffrey’s craftsmanship and designs of furniture go 
beyond the norm. The use of unusual woods from around the 
world puts Jeffrey in the spot light!  If you can build a boat 
you can build anything!”  That is exactly what Hills did. Hills 
has also worked extensively for Taos artists Ouray Meyers, 
Richard Nichols, Ron Barsano and Thom Wheeler
	 Jeffrey looks forward to continuing his work as a high-
end furniture maker and designer in his woodworking studio. 
He enjoys working on commissioned pieces, bringing out 
for his clients their ideas and melding them with materials, 
which will bring the piece to life and make it their own. His 
greatest satisfaction comes from designing and building legacy 
furniture, where aesthetics, wood engineering and master 
craftsmanship come together to build a piece of furniture 
that can be handed down one generation to another. 

oh my gosh, the beautiful grain patterns!  It was as though for the 
first time I was seeing the soul of a tree, which in fact is the title 
of his 1981 book. His message to me was to discover the inherent 
beauty of wood so that noble trees might have a second life as 
furniture - not unlike Khing’s message many centuries before him. 
As our visit ended, my wife and I ordered his renowned Conoid 
chairs for our table. These same chairs sit in the Nakashima Room 

in the Metropolitan Museum of 
Art in New York, next to the Frank 
Lloyd Wright exhibit.
		  The last experience 
in 1984 took us to California. It 
was a long and lazy drive up 
the coastal highway, north to 
Mt. Shasta. We stopped for a 
night in Mendocino. While on 
a walk, we met an innkeeper 
at her mailbox. She saw our 
interest and invited us in. The 
rooms were all themed, like the 
Victorian room. She took us to 
a room overlooking the Pacific 
– the Japanese room. We fell in 
love and cancelled the rest of our 

trip north. The simple yet elegant furniture off set with tatami 
mats and shoji screens spoke to my heart. The space was at once  
“wabi” (simple quietude) and “sabi” (elegant simplicity). It spoke 
of a harmony with nature, while at the same time it reflected 
the philosophy of “less is more.”   As I looked from the window 
facing the craggy Pacific coast back to the room, its design and 
furnishings, I was touched by the subtle yet  powerful fusion 
with nature. The Japanese concept of beauty often incorporates 
asymmetry to create a dynamic beauty. This often presents as 
a dynamic tension asserting itself, which can be experienced in 
my use of arch supports for tables and cases.
	 This is the story of why my furniture looks the way it does 
and how it all came to be a part of me some 30 years ago.
	 Today my furniture incorporates all three of these varied 
experiences. I build in the Nakashima style, often by blending in 
the contrasting species of Krenov, and I still build with Redwood 
and Cypress harvested in Mendocino.
	 In 2003, I made a decision to move to Taos, New Mexico 
and devote my life to Woodworking. In 2009, I was honored by 
the Board of the Taos Invites Taos annual Art Show as a “Taos 
Living Master” in Woodworking.
	 When I build coffee and dining tables, I often think of 
the friends and family that will sit around it and fill the room 
with joy and laughter. Inspiration travels through my windows 
of consciousness, inspiring the energy and passion to build 
something of utility in that is in balance with nature’s gift; an 
object of lasting beauty. That is my gift and my joy, my Legacy 
Furniture for future generations.


